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A FORGOTTEN AMERICAN HYMNODIST 



Before me as I write are two copies of a volume entitled: Songs 
for Catholic Schools and The Catechism in Rhyme. By Rev. Dr. 
Cummings, Pastor of St. Stephen's Church, New York. With 
Original Music. New York: D. & J. Sadlier, 31 Barclay Street. 
No date is given on the title-page, but its reverse bears notice of 
copyright-entry as " 1862." The two copies are alike in every 
respect, save that one has an additional hymn (entitled " The Tour 
Cardinal Virtues ") which comprises four couplets and is printed 
in the lower half of page 25 of the Second Part of the volume ; the 
other copy leaves this half-page blank. After the careless fashion 
of some publishers, no notification is given anywhere of this varia- 
tion. 

The hymnal is divided into three parts. The first part is devoted 
to the Songs for Catholic Schools (133 pages). The second part 
bears a fuller title-page: Definitions and Aids to Memory for the 
Catechism; being a Catechism in Rhyme. By Rev. Dr. Cummings, 
Pastor of St. Stephen's Church, New York: D. & J. Sadlier, 31 
Barclay Street (25 pages). The third part contains the music of 
the preceding two parts (90 pages, together with an introduction, by 
Signor Speranza, of two pages). 

The volume is supplied with a " Contents," an added " Contents 
of Aids to Memory," and an " Alphabetical Index " giving the first 
lines of all the hymns or " songs " (whether in the first or second 
part) and indicating the pages where the appropriate music is to be 
found. Although the volume, comprising three separate parts, is 
strangely constructed, the Alphabetical Index makes its use fairly 
easy. 

A few of the hymns or songs are " arranged " or translated from 
the Latin, French, or Italian languages. 1 

1 The " Prayer Against Temptation " ( page 22 ) is " arranged from the French 
hymn ' Puissante Protectrice ' ; " the "Hymn of the Crusaders" (p. 40) is from 
Verdi's / Lombardi {" O signore dal tetto natio ") ; the " Hymn of the Hebrews " 
(p. 41) is from Verdi's Nabuoco (" Va pensiero sull' ali dorate") ; "The Angel 
and the Child" (p. 87) is "from the French of Keboul"; "The Birth of Christ" 
(p. 113) is "from the Italian of Rosani"; the "Adoro Te" of St. Thomas 
Aquinas is translated (p. 118). 
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The Alphabetical Index indicates ninety-four inclusions. It is 
the purpose of the present paper to prove conclusively that, whether 
original poems or translations, all of these, with the sole exception of 
the one entitled " Canticle on the Blessed Sacrament " (pp. 9-13 
of the Aids to Memory), are to be credited to Dr. Cummings as 
author or translator. 

The demonstration of authorship is not quite so easy as the need 
is obvious. But what is the need? A few illustrations from the 
history of Catholic hymnology during the past fifty years will answer 
the question. Our volume contains two hymns (" Great God, what- 
ever through Thy Church " and " O brightness of eternal Light ") 
which the very carefully edited volumes of Dom Ould and Dr. Terry 
do not credit to Dr. Cummings. In Dom Ould's Booh of Hymns 2 
and in his Booh of Hymns With Tunes 3 the hymn " Great God, 
whatever through Thy Church " is credited to the Rev. J. J. Furniss, 
C. SS. R. In Dr. Terry's Westminster Hymnal* it is marked " ? ". 
in the column headed " Author or Source of Hymn." 

In both of these English hymnals the other hymn (" O brightness 
of eternal Light ") is credited to " Hymns for the Tear 1867 " edited 
by Rev. Dr. H. A. Rawes, 0. S. C, M. A. 5 The hymn is praised 
highly in Julian's Dictionary of Hymnology 8 but its author is not 
mentioned in the very copious index of names of authors. 

Our recently published Catholic hymnals for use in America are 
scarcely more happy. The editor of The Holy Name Hymnal 7 
includes the hymn " Hail, Virgin of Virgins," but confesses his ignor- 
ance of its authorship. It is one of the hymns in the volume of Dr. 
Cummings. Three hymns from the same volume are given in the 
De La Salle Hymnal, 8 which credits one of them to " Hymns for 
the Year, 1867," another to " St. Basil's Hymnal," and a third to 
" Rev. J. C. (sic) Cummings." 9 Still another hymnal (The Ameri- 
can Catholic Hymnal), issued a little later in the same year (1913) 
and also in New York City, prints four of Dr. Cummings's hymns 

'Edinburgh, 1910. 3 London, 1913. 'London, 1912. 

• In the Westminster Hymnal the date is incorrectly printed " 1861." 

"London, 2nd Edition, 1909. 'Reading, Pa., 1914. 

'New York, 1913. 

•It seems like the irony of fate that, in the very city where Dr. J. W. Cum- 
mings published his hymns, a present-day Catholic hymnal should credit one of 
his hymns to an English hymnal, another to a Canadian hymnal, and the third 
to the Rev. J. " C." Cummings, and should also omit his theological degree. 



A FORGOTTEN AMERICAN HYMNODIST 



141 



and gives, in the place devoted to the author's name, a row of aster- 
isks in each of the four cases. Very evidently, Dr. Cummings is 
now a " forgotten American Hymnodist." 

But the process of forgetfulness began very early in the half- 
century that has elapsed since his volume was published. In 1865, 
Father Cornell issued a hymnal which, in acknowledging indebted- 
ness to Dr. Cummings's volume, managed somehow to change its very 
title to " Hymns " (instead of " Songs ") for Catholic Schools. 
From that time, down to the present day, many hymns by our author 
have been printed in hymnals, and nearly always without any naming 
of the author. 

I have said that, with one exception, all the poems in the 1862 
volume are to be credited to Dr. Cummings. The strongest objection 
that could be urged against this ascription is doubtless the fact that 
Dom Ould, 0. S. B., a laboriously careful editor, directly ascribes 
the authorship of one of the hymns in the 1862 volume to the Eng- 
lish Bedemptorist, the Rev. J. J. Furniss. If this attribution could 
be sustained by adequate proofs, it would throw doubt on all the 
inclusions in the 1862 volume. It is not easy to combat the ascrip- 
tion except in a general manner, for Dom Ould does not give his 
source or mention any authority for his statement, or indicate the 
book in which Father Furniss may have published the hymn. 
Nevertheless, a strong argument against this ascription is the fact 
that in 1865, Father Cornell, who was more likely to be accurately 
informed on the question, ascribes it to Dr. Cummings. 

Another objection may be found in the fact that five hymns of 
the 1862 volume are given in The Hymn Booh published by Cun- 
ningham at Philadelphia in the year 1854. This date is five years 
earlier than that of the first edition (1859) of the Songs for Catho- 
lic Schools. Only two of these five hymns are credited to Dr. Cum- 
mings, and the fair inference would seem to be that the other three 
(although they are included in the 1862 volume) are really not by 
Dr. Cummings. If this were so, his authorship of the other hymns 
in his volume would be thrown into the melting-pot. 

Two answers might be made to this objection. The first answer 
is that Dr. Cummings contributed various poems to the New York 
Freeman's Journal, whence the two hymns credited to him in the 
(1854) Hymn Book may have been directly taken, while the three 
uncredited hymns may have been taken from some other Catholic 



142 H. T. HENRY 

journal which reprinted them without giving other ascription than 
simply " Freeman's Journal." But perhaps a better answer would 
be to throw doubt on the testimony of the copyright-entry of 1854 
as found in an edition which the title-page of the volume I possess 
describes as the " 250th Thousand, Enlarged and Revised." The 
title-page of this " Enlarged and Revised " edition gives no date ; 
and the copyright-entry (1854) on the reverse of the page may have 
applied to the first, rather than to the two-hundred-and-fiftieth, 
thousand. In brief, who may dare to conjecture in what year this 
" Enlarged and Revised " edition was printed ? I have already 
pointed to the curious fact that the two copies of the 1862 edition 
of the Songs for Catholic Schools are not exactly alike in their 
contents. I accordingly think that no argument can be securely 
based on the date of copyright in Cunningham's Hymn Booh, for 
its 250th thousand doubtless followed, rather than preceded, the 
editions of the volume of Dr. Cummings printed in 1859, 1860, and 
1862. Finally, the fact that two of the five hymnB in this 1854 
volume of the Hymn Booh were credited to Dr. Cummings while 
three hymns were not so credited, forms — for those who have any 
familiar acquaintance with the bibliographical side of Catholic hymn- 
ology — no basis whatever for argument. The distinction one would 
naturally suppose to be implied by the crediting of some hymns and 
the non-crediting of others simply does not exist in our Catholic 
hymnals. In the case of this particular hymnal, this is peculiarly 
true. 10 

Another objection might be the fact that laborious and careful 
editors of Catholic hymnals have not ascribed to Dr. Cummings the 
hymns which they use and which are found in the 1862 volume. 
The answer to this must take its complexion largely from my pre- 
vious remarks ; for indeed the objection will appear of little moment 
to any one who studies the history of our hymnals. The older ones 

"Thus, it includes one hymn by "A. B.," another by "Miss Eleanor C. 
Donnelly," another by a "member of a sodality," and these, together with the 
two references to Dr. Cummings, comprise all of the definite ascriptions made 
in an extensive collection of hymns which includes well-known hymns by Father 
Faber, who was, even in the year 1854, known in America as a prominent com- 
poser of hymn-texts. The naming of authors was at that time, and for many 
years afterwards, very unusual in our hymnals. Wherever it occurred, it was 
done apparently at haphazard, or for reasons known only to the editor (who 
was himself generally unknown). 
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exhibit the most incredible inconsistencies, oversights, negligences, 
in this matter of the ascription of authorship; and the more recent 
ones, whilst edited with much greater care, have been hard put to 
it in their endeavor to trace texts or tunes to the proper sources. 
The volume of Dr. Cummings appears to be wholly unknown to the 
editors of our best-edited hymnals, and in only one of our older 
hymnals, so far as I am aware, is any reference made to it. 

Still another objection might, with some show of reason, be based 
on the ambiguous quality of the word " by " appearing on the title- 
page of the 1862 volume or, indeed, on that of any one of our older 
hymnals. A collection of hymns taken from various sources should 
of course be described as " edited " or " compiled " by a hymnal 
editor, and its title-page should not bear the single word " by " [the 
editor] . The objection may nevertheless seem to have some weight, 
because of the occasional carelessness exhibited by editors in their 
use of the word " by." Thus, for instance, The American Catholic 
Hymnal (New York, 1913), which is "an Extensive Collection," 
is declared by its title-page to be (simply) " by " the Marist Bro- 
thers. Similarly, the De La Salle Hymnal (New York, 1913), is de- 
scribed on its title-page simply as " by " the Brothers of the Christian 
Schools. In very much the same fashion, the Cantica Sacra (Boston, 
1865), which adds the sub-title, Hymns for the Children of the 
Catholic Church, set to original music, is declared on its title-page 
to be " by " the B,ev. J. H. Cornell, although it is a collection of 
hymns written by many authors, and of tunes which certainly are 
not all " by " Father Cornell and with equal certainty are not all 
" original music " (for the tunes comprise the old traditional air 
of the Adeste Fi deles, Webbe's tune for the Salutaris, etc.). These 
illustrations of a careless use of " by " are the only ones of which 
T am at the present moment aware, but they form a sufficient basis 
for questioning the meaning of the word " by " on the title-page of 
Dr. Cummings's Songs for Catholic Schools, etc., " by " Dr. Cum- 
mings. The answer to the objection might be that, even apart from 
the demonstrable literary grace and exact-mindedness of Dr. Cum- 
mings, which could tolerate illy such a use of the word " by," the cum- 
ulative evidence which can be adduced in support of his authorship 
of all but one of the poems in the 1862 volume is such as imme- 
ately to dissipate a suspicion of his careless use of " by." 

A final objection might be that neither in the publisher's an- 
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nouncement " To the Public " nor in the Author's Preface is there 
an unquestionably clear claim to the authorship of the hymns. 
In his Preface, Dr. Cummings refers first of all to the musical 
features of the collection, speaking of " this collection of melo- 
dies." After a further sentence recommending the volume to the 
attention of Catholics, he says : " It is the first original collec- 
tion of the kind published in this country." The expression, 
" original collection," may appear to refer to the music, which on 
the title-page is described as " original music." Now it is no slight 
answer to this objection to say that the music contained in the 1862 
volume includes various adaptations of older tunes, such as the 
Agathe of Abt (better known to us, perhaps, by its English words 
as "When the swallows homeward fly"), two melodies by Verdi, 
one by Kuecken, a popular Neapolitan air, a French hymn-tune, 
and an ancient plainsong. It is true that one cannot see with what 
propriety of diction a collection claiming to be one "with original 
music " could include — even with the formal acknowledgment made 
for the insertion of these tunes — such older melodies as I have just 
mentioned. But the expression, " with original music," is ambigu- 
ous. It first of all suggested to my mind that all of the music was 
declared to be original. On second thought, and in view of the 
acknowledgments made on page xiv. of the prefatory matter, it seems 
clear that " with original music " implies that only some (although, 
as a matter of fact, nearly all) of the music is original. When, 
therefore, Dr. Cummings declares that his volume contains the " first 
original collection of the kind ever published in this country," he 
seems to refer to his own verse, since, as a matter of fact, his volume 
is not a collection of original music. n 

11 1 have said that this is an answer of some weight. It is not indeed com- 
pletely satisfactory, because of the carelessness, from the bibliographic stand- 
point, of the publishers of the Songs, etc. I have already called attention to 
the fact that I have in my possession two copies of the 1862 edition which differ 
from each other, but which give no indication of this fact on the title-page, 
in the Preface of Dr. Cummings, or in the announcement of the publishers "to 
the Public." In addition to this, however, under the heading " List of Com- 
posers," page xiv, we read: " Nos. 91 and 92 were written expressly for 
Sadlier's first edition by the distinguished Maestro P. Rondinella." We are 
naturally surprised to find a reference to a previous — nay, a " first " — edition 
issued by the Sadliers, since neither the title-page (nor, indeed, any other page) 
of the volume declares that the 1862 edition is a second (or mayhap a still later) 
edition published by the Sadliers. O'Shea published the 1860 edition. How 
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The objections to the ascription of authorship may, in spite of 
the answers severally made to them, appear to some readers to have a 
cumulative force, in view of the silence or the variant awards or the 
incorrect ascriptions observable in present-day Catholic hymnals 
edited in England, Scotland, and America. Let me, therefore, state 
the proofs of Dr. Cummings's authorship in a somewhat more de- 
tailed way. 

First of all, we may simply accept the word " by " on the title- 
page. The Songs for Catholic Schools are there recorded as "by " 
him. This is true also of the separate title-page given to part second 
of the volume, that is, the Aids to Memory. 

Next, we have the acknowledgments made him by Father Cornell 
for the use of certain hymns. These acknowledgments refer to the 
words of the hymns chosen for the Cantica Sacra; for my exam- 
ination of both books shows me that Cornell does not use any of the 
tunes found in the " 1862 " volume. 

Then, the whole character of the Songs for Catholic Schools is 
strongly adverse to the supposition that the volume is a collection 
of hymns from various sources, for the reason that the book is not 

many editions intervened between this and the 1862 edition of the Sadliers? 
The 1860 edition of O'Shea declared that the "original music" was composed 
by Signor Speranza, but in the 1862 edition of the Sadliers the name of Speranza 
does not appear on the title-page, which merely bears the legend : " With 
Original Music." Presumably, the previous legend naming Signor Speranza was 
superseded by the shorter one when the original music of other composers was 
added to that of Signor Speranza. The 1860 edition was noticed in Brovmson's 
Review for July, 1860 (pages 395-398), and of the musical portion we read: 
" The music by Signor Speranza is simple yet rich, and we shall be much mis- 
taken if several of his airs do not become naturalized and enter into the list 
of our national airs." No mention is made of any other music than that of 
Speranza, in quite a long notice of the volume. On the other hand, I have been 
unable to find any mention whatever, in Brovmson's Review, of the so-called 
" 1862 " edition, which is a still fuller edition than that of 1860. Nevertheless, 
while some weight may attach to the objection from this point of view, I think 
that a good argument against it may be found in the use, by Dr. Cummings 
in his Preface, of the expression " original collection " in a manner that must 
be referred to his own hymn-texts and not to the music written for them. In 
the sentence which immediately follows, Dr. Cummings says: "This fact, it 
is hoped, will excuse its imperfections. . . ." He would hardly speak thus of 
the compositions of his collaborator, Signor Speranza, but would, with editorial 
modesty, refer in such terms only to his own contributions, namely, the original 
hymn-texts. 
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an ordinary hymnal. 12 It was evidently intended not to replace 
any existing hymnals but to supplement them. 

Additional confirmation of his authorship is furnished by a note 
attached by Dr. Cummings to the " Canticle on the Blessed Sacra- 
ment " in the Aids to Memory, p. 13 : "I am happy in being per- 
mitted to adorn my book with the foregoing admirable Canticle, 
composed by one of the most learned and distinguished ecclesiastics 
in America, and communicated to me by the author, to testify his 
approval of my exertions for the benefit of our children." The 
" Canticle " is the only verse thus noted as being the composition 
of another pen than that of Dr. Cummings. 

Finally, there is the testimony of Brownson's Review : " We 
can speak with unqualified approbation of these Songs for Catholic 
Schools and Aids to Memory for the Catechism, by Dr. Cummings, 
together with the original music by Signor Speranza. All the songs, 
with one exception, are by Dr. Cummings. . . ." 13 Against this 
testimony it is, of course, permissible to plead that a review-notice of 
a volume of hymns may naturally have been written without much 
anxious searching for evidence outside of that furnished by the 
volume itself, and that the " by " of the title-page and the footnote 
on page 13 of the Aids to Memory might appear conclusive to a 
superficial and hasty reviewer. Such an objection would indeed 
apply to the testimony given by McMaster in his editorial in the 
Freeman's Journal written shortly after the death of Dr. Cummings, 
in the course of which he says : " In the vernacular of this country 
we owe to him several little volumes. One of marked merit is Songs 
for Catholic Schools. There are others we do not recall. . . ." And 
yet McMaster had been a personal friend of the man whose eulogy 
he was writing! But McMaster was writing in great haste. It is 
not unlikely, indeed, that haste also characterized a review-notice 

"It includes none of the texts deemed necessary for a Catholic hymnal, such 
as the Benediction hymns, the Litanies, the Adeste Fideles; nor has it any of 
the prime favorites which must be included in such a volume. In reality, 
the " 1862 " book by Dr. Cummings is a store-house of original texts, with appro- 
priate music, meant for school use in the first instance; for it includes patriotic 
songs, some quasi-sentimental texts, translations from Verdi's operas, etc. It 
is, as I have said, not really a hymnal, and it was therefore not styled " Hymns " 
(as Father Cornell incorrectly referred to it) but "Songs " for Catholic Schools. 

15 Brownson's Review, July, 1860, pp. 395-398, gives a good notice of the 
1860 edition published by P. O'Shea. My quotation is from this notice. 
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penned by the overtaxed Dr. Brownson ; but the case is very different, 
nevertheless, for Brownson was in closest touch with Dr. Cummings 
at the time when the 1860 edition was published, and would, we 
may reasonably suppose, have striven to be exceptionally accurate 
in reviewing a work of his friend. 

It is fair to conclude that the authorship of Dr. Cummings has 
been placed, by all these proofs, beyond any but the most captious 
questioning. Assuming this to be true, the moral is sufficiently plain, 
namely, that our hymnals should hereafter credit formally to Dr. 
Cummings the texts they print from previous hymnals which, for 
some inexplicable reason, have awarded his verse to other pens or 
have declared an absolute ignorance of the work of our most fecund 
writer of hymns for American use. 

H. T. Henby. 



